OGFKCVKQRU VGPQT

OH G L DW@®BUnN exploration of the basic principle, in numerous sacred musics of antiquity, that recita- %HQ &DUVRQ
tions (of psalms, of q'uranic verses, or sutras) have a mid-point, a “mediatio,” that in some way separates the _ _
early text from the late. Unlike those traditions, 0 H G L D W L R\Pu¥s theFinGe@dtio” in a position of identity, Based on an earlier work for Steven Schick; pre B RIW
. . L . . . . “ » miered as Otenors/mediationsO in November 1999,
rather than a position of climax or transition E H/\M Hd@ntities. A series of unstable mediations and “tenors” or : : :
i L ) . U.C. San Diego, by Steven Schick and Aiyun Huang.
steady states alternate rapidly, hopefully to the end effect of emphasizing independent relationships between

the mediations themselves. The intervening “tenors” serve as conductors between them. Mediations, tenors has not been performed: this ver

sion exhibits a wider range of rhythms on the gamut
In place of a legend, I have offered performance directions throughout the score. from irregularity to regularity.

tenor: like a song

=70
vibraphone grace-notes: col legno, senza pedale(give them plenty of time)
d 5] | | | |
Woo 4 | | | |
three soft mallets (pair in I.h.)
— —~ (col legno) — — - —
T - I T T T — 1T L. T— T— T T T 1 - I— T
vibraphone Z - - -
vibraphone pedal: At players’ discretion, pedaling or wrist-damping should be used to produce the specified note-values.
In polyphonic textures, when one voice rests and another resonates, mark the rests with a wrist or a free hand.
=70
metal 2 | I I |
. grace notes are slow
three hard mallets (pairin I. h.) % ‘ %\ ‘ ‘ %\ ‘
_ =l i e ] i |
marimba % ‘ ‘

(square noteheads: col legno)  (small notes indicate
lesser significance
and a feeling of
recklessness)



5 (three soft mallets)
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molto rubato ritardando
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& & T T 7 7
(small notes indicate lesser significance and
a feeling of recklessness)
- 1 - 1 molto rubato ritardando
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a tempo
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r Pl r
a tempo
] 47 b4 + s 4 g = + 4
- _ ——t— 7 T T T
+ + x4 +— = ’ % — : + +
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— m | - normale = T | -5 - = —

(still reckless)




(three soft mallets)
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(three hard mallets)
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- } y —
I. h. flip outside mallet to handle [ mediation
(hard)
| + | L — T gl * !
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- - o — - —
(both hands) e I.h. take two soft mallets (soft)




Non rubato, but waltz-like

wood: follow marim—3 —

)
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82

l'3'|

a1 0 JJ
-ba and metal cues forﬁ —
. h. 1 soft; I. h. 2 soft, out / handl
' (r ) soft, outer w/ handle ) . e rhythm. :g . oo g T g r o :
p vy L
6 /’.n’;b’—. + 6 A mp
r. h. take one hard mallet (hard) = y I} - = m])f — 33— F — 3 [ damp with wrist ] -
I7 . l? — p L r.h. b)l vV 3 .7 Fy
A9 ? ? Y} o ? o o . [V Y . . ? ? u( { ¢ i
’l[l ¢ Py Py CIJ ~ u !IJ Py lll ~— lll : I /A /A I rS I - !
(S N | T 8 N H gy T N - T
S — . 7 = T — —¥ — ¢ — =] —
¢ p _i = p _i & (soft) P._*gl —i g (SOTt) e
pedal (and damp) as needed 3 - 66— f — |_(306ft)_a B,
(mute with wrist
or r.h) J =82
l'3'|
. '_3_| _—
(1. h. 2 soft, r. h. 1 hard ) Non-rubato, but waltz-like o A Jvﬁ ‘J
u = - mpiy g h gt P
[J ] —_
,—f3—| — 66— 6 r.h. take two soft mallets (soft) ‘. h. (sof (r-h.) l/;
j F N m ]- -1 D h.>) Lh. !F)‘\,g <
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DR e 7 ¢ A a 3 ! ' 3 2R '
— - - mf 5 . . . pp mf p . -
- (mute with wrist) dotted lines and free JRREEE RREREEEEEEEE, P
pP——— mp note heads: indicate
simplified proportions of rhythm
(r. h. 1 hard; I. h. 2 soft, outer w/ handle ) -
- - - : - - = R P |
H [
mf . r. h. take 1 soft -- w/ hard = /\(Iet rlnrgz ___ soft ﬁ P
. . - i hard -
\ (= bh . be. b m | | dryly hm m 2 S hardé - =1 ( )K ~
#—..—&J. o b T e o j'e o T 4 ¥ 4 (V] — (] A .II L N N | NIV JﬁL ) &
[ fan b1 1 T of I I T rS rS Vi i o iy m 1Y A 1Y 1 il 1]
\\Q_B/ R L T T %E 1 o o o 3 oo e ‘, 1:;5 ﬁ #il/ 'IL./ il/ 15—
- 4 — g el s — — (1. h.()f —
pPp ———— mf 2 p (st = mfmp — ———ou pp S -
(four soft mallets) (mute with WI’iSt) -
> I.h. (hard) — . h.T
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+
= — S
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tmp only Th. L - are char S — 5
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(r.h.1hard 1 soft; I. h. 2 soft, outside w/ handle )

when notes separated by large intervals

[ tenor:

like holding a magnifying glass to a common thing

share a single stem, it is not intended
that they be played with only one hand.
40 (r. h. sempre soft)
— L I , + , — L — + + |
U - *x—0 Y U U - %
x . y y . . y y .
== = =+ = == ==
o o o o T [ [ [ ) )
S —| ~ —_— T —— ~ —~——— l
— ——
(r.h. 2 soft. 1. h. 2 hard) [tenor: like holding a magnifying glass to a common thlfn(gh)
. t(r.h.
—letring — hard (Lh) — —
L + TERPINTE S S S O T T + +
+ |+ + o+ = = o 1 ., o«
= S— + + * * f + g : — = S—
= = . . = . 1
‘ ‘ '—‘ M \'ﬂ ‘ — ‘ ‘ at pitch
8vboptional _ __ __ __ __ ipi
. h. flip inner mallet to handle --
(r. h. 1 hard 1 soft; I. h. 2 soft, outside w/ handle )
46 — — —
i I - - + ‘, + ‘, - PSP L/\ ‘, y [+ - hard . . —
R — K x y y x * 3 ’ y L x L ! e x
y y y — - e ) ] l = — ¥ ¥
¥ ¥ Y Y Y T Li 1 1 = =
1 ! E——
——
staccati for unpitched metal only )
(r. h. 2 soft; I. h. 2 hard, inner w/ handle) brisk, abrupt iy
| | | + Lh. * . LI | -( ‘ { . + L +
T T T \ T \ \ ‘ =
| | | -
. ST simile _‘, _L J*j\\\‘\\
T = s .
+ + r.h. + = - e . + ) . .
T ] i == PR— == =
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simile ‘ \ﬁ ‘ ‘ ‘

(outer mallet)




like a slight but unchecked swaying

5 = — = —
. . e . - — .~ e +
4 b S B Tk % * % % b < T % } Q L | * 7 .
5 x . . . . — x 3 x 4 y
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[ ]
like a slight but unchecked swaying
) T A~ T — L
s O EC (. kT (k. To. o+ + 3. T4 T+ o+ 4
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8 . . . R — = —x 14 * =+ y
1 4 T L
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(r.h.1hard 1 soft; I. h. 2 soft, outer w/ handle) .
do not increase intensity _
59 subito rubato
+ b+ ~ o~ , o~ e , Al
= * 1 1 1 % L 3 b I B B b I A L < % b I L N <>
. ] N J L) v v v T L] D)
. —— +—18 e =t=1= 4
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[ 1]
(r. h. 2 soft; 1. h. 2 hard, inner w/ handle)
( fortislsimcl) f;)r pitched
metal only ) b } (deadstroke) . h. flip insid Il
=? subito rubato r-h. lip inside mallet
% 5 . * . . % * . ﬁ“( . % . *:J(_\{ . . % ‘( * . *:J(_‘( . 3 % to handle
unpitched metal 8 }, AN \ l_\i_\ \ i_\ \ 4
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RS — r.n. o~
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(I.h.ok)l- i:i'v - e
0 — t=———""0 R
= =+ * =+ Q i i =+ =+ =+ 4
. . ) ¥ ¥ o . " " ¥* i | ¥ ¥ T D}
+ + °8 A R + + S I . 8
I - - I
‘h r h. I h.

(' mute with wrist )




mediation
(r. h.1 hard 1 soft; I. h. 2 soft, outside w/ handle ) [

| |

| | | |

I I

I I I I

. ‘_L/\J* I. h. switch soft (handle) for r. h. hard agitato
— — — — har --77 soft — —_ before m 85 soft -
. -~ — P | ﬂ i i i [ ] [] [ ] ] [ ] l L] .
LA - . S P— PR . * T I — I u
_\/_v_ ~ — (COI Iegno) _v_ - .
‘ ‘ — | dotted lines and free
noteheads: indicate sim-
(r. h. 2 soft, I. h. 2 hard -- inner mallets w/handles ) .. - plified proportions of rhythm
* [ mediation
. }A + . ‘A + . —~ —
! ! | ! | | | * ! . [ . | . . ! |
o T T T 1 ‘ 1 1 1
e ‘ii J* agitato
- 1 e — L. . 4 4 g
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T ! ™
to tempo change,
[ m 83 downbeat
- - =172
~— ~N— - —
82 in this measure: no simul - N v ( = 108 )
- taneities with marimba hard (soft)
N or metal , *- %, V + | n | | ‘ + 1
I \ 1 I T T y 1
SN—
— pa—
o (by now: r. h. 2 soft, I. h. 1 soft 1 hard ) hard
n | - ( sempre soft ) E_l m— soft ar —
=+ == = 5 I = * = I * I * k1 = T
[1 T T
=42 =72
in this measure: no simul - ‘ )
- taneities with vibes or - T .
~ 4 + + 1l ‘( % . ood . . | *1 . y *H + \ ,( 1 F* . |
\ \ 1 [ I . . AN r l I
J. l — ——— ' —~—
= - r. h. flip handle —
~ — —'= (soft) = back to mallet (soft) - R (r. h. soft) e SR
) * %0 * * *T %k
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(low notes w/ I. h.)



88 (r. h.2soft, . h. 1 soft 1 hard )
—
7 ‘ * ..

39

make sure B-natural provides
harmonic foundation until m101

Y 3 .9 : 2 | * . L * 2
16 "4 16 4 h '8
J— (hard)
= - .h.
] T D) ;r ‘1 O — D) = = T —= T * D)
4 | | v 9 [ J x ~ Li T v L L] T ¥ LA, S -
AR | | A A L T | T || [e]
b\ 0 ! . p L0 ] T | T | (o)
- —_ J —— -
stems up: r. h. (soft)
stems down: I. h.; hard mallet except where noted
=39
(r. h. 2 soft; I. h. 2 hard, inner w/ handle) -_T- r_E
7 ' 3 + . 1 .9 T . 2 + e #- ! + | 2
16 "4 "16 \ 4 '8
N E-'L (r.h) =
— — —
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4 () N 7 . J v v ~ T T J w ~
A JA = = e A A T L b.d T 46 [e]
10 “x L] L] LI p L 0) x T L] L T L y 1< (o]
—— (low notes w/ I. h.) — (r.h)
[ tenor - (with “inition”) : combing through the margins
These measures can be considered a false start, or an
_ over-eager harkening-to, of the passage that really
118)
- begins in mm 101 and 102.
2 ) L3 i) 3
8 "2 "4 legatissimo a ' © 4
marimba (downbeat
of 5/6 bar)
— — = (L —
*k | L.+ + + -+ : - + |
2 > S — 3 5 F 3
8 12 ! 4 . . . L— — 6 =+ =+ — - 5—
i = 7,7 < I " =
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[ S — - - soft soft
(.h)
[ tenor - (with “inition”) : combing through the margins
These measures can be considered a false start, or an
over-eager harkening-to, of the passage that really
begins in mm 101 and 102. ‘
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inition :

starting again from elsewhere ]
99 (r.h.2soft,|. h.1soft1hard) —
| | + + . x *+ | | |
‘ ‘ ! ‘ (as before, legatis - ‘ ‘
+ — y -simo to the first beat
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[ mediation

108 (r. h. 2 soft, l.Lh. 1 soft 1 hard )
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not at all puzzled; undaunted

[ tenor:
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120

(r. h.2soft, Lh. 1 soft 1lhard) . 3 1 .5 v .5 . * * * )
! '8 ! "16 16 "16 '8
balanced and confident, even though it is a delicate thing
(hard )
% - Z Z — *T = ] v~ 2 Z = % * 1
v Iy Ty Iy J Ty ¥ L L J A4 4 P d o d J | d b J b P
L L L ' 1C ] 1C ] ] V- z
— — P \ ¥ b Ao b ] 10 b !
= = =
balanced and confident, even though it is a delicate thing "—_—" -
(r. h. 2 soft; I. h. 2 hard, inner w/ handle) - —~ —~
| s | L5 L 5 X k. 3.y %, 5
! '8 ! "16 "16 "16 '8 16
one mallet only
- . 4 4
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I Vel AR Vel Vel
\ 0} 10 \0) \ 0]
130 —
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16 I I 8 I I ,16 I 8 I I ,16 I ‘ I
left hand take 2 soft mallets . - =
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(4 soft mallets ) —_
141 -3 —— poco rubato
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161 (4 soft mallets )
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[ mediation

180 (I h. 1 hard, r. h. 2 soft)
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(I. h. hard, r. h. 1 hard 1 soft)
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poco rallentando
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223( I. h. hard, r. h. 1 hard 1 soft)
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(I. h. hard, r. h. 1 hard 1 soft)
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268 (I h.hard, r. h.1hard 1 soft)

r. h. reverse mallet positions _
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279(/. h. soft, r. h. 1 soft, 1 hard)

[ tenor: prodding and inching and sometimes tumbling
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