mediations, tenors

Mediations, tenors is an exploration of the basic principle, in numerous sacred musics of antiquity, that recita- Ben Carson, 2008
tions (of psalms, of q'uranic verses, or sutras) have a mid-point, a “mediatio,” that in some way separates the
early text from the late. Unlike those traditions, Mediations/tenors puts the “mediatio” in a position of identity,
rather than a position of climax or transition between identities. A series of unstable mediations and “tenors” or
steady states alternate rapidly, hopefully to the end effect of emphasizing independent relationships between
the mediations themselves. The intervening “tenors” serve as conductors between them.

Based on an earlier work for Steven Schick, pre-
miered as “tenors/mediations” in November 1999, at
U.C. San Diego, by Steven Schick and Aiyun Huang.

Mediations, tenors has not been performed; this ver-

sion exhibits a wider range of rhythms on the gamut
In place of a legend, I have offered performance directions throughout the score. from irregularity to regularity.
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Non rubato, but waltz-like
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(r. h. 1 hard 1 soft; I. h. 2 soft, outside w/ handle )
when notes separated by large intervals
share a single stem, it is not intended
that they be played with only one hand.
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like holding a magnifying glass to a common thing
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(r. h. 1 hard 1 soft; I. h. 2 soft, outside w/ handle )
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starting again from elsewhere
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(r. h. 2 soft, L.h. 1 soft 1 hard )
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J=83

(I h. hard, r. h. 1 hard 1 soft)
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213

2

2

16 )

(e [3e]ve) [l
o~ o
- _.J : _.g
ERN ! IW DH
F#ﬁ + > s~ J
i w il
8= = 8=
o o™
il b?.\
_XIXT o [ N
fﬂl ] ~t
H\M_ oo~
[
(VI « —_ A N
< A
]
! Il
b m — - o -— n”_u
AU | - o S
! i
|
_ -
wl [ A “F i w.l
Y L7,
I Ak
N
nkHW” _ w./ w.l
H |
m oy + _ A
| ~ T
o | R I~ Lo
LI | X S LT
! Il
|
£l S e i
_ W
=R 18
— .
= bd > « 1 shav 3 > U
5 ey
o 1) ﬁ | Yo )
A..Mﬁ m . 1% A..Mﬂ
| 0
|
| -
— |||~ ! v ~t MDFIML"
I B gl
(YN o~ ! - o~
aat Y4C Y &, + smiﬂmw
all .
& N - N
@
| il
I | 111
[N _ ~t
| o~
lm‘.l.v- T & Ll f -
Hﬂw_ r oo
(\Dv I‘H.
I -~
NG
w
kS o~
o e 3
K138 ] g 1 o=
5 Y
o < e oy §
N
Dy A @

[xelo o] e
+
(Q\l
DN
I
— (% ('
S~
. XN\ T
N ot i
I} -
—e
LRH‘
TTN® v
\qu. n_mJ
LFNY
<
S
m A
Y
™00 S N
+ 8
S
)
S
" P
&
=
1 |
u./
~t R [} —
e 8
8
At At
M/
| X 1
f ™
o~ At
L
St
~t & P
<7 o N
1 1
1 1
SISy Sasy
A Bj p_
o~ §
u.l
[ B
0 ¢
~
iR NE
= = O

J.

J

poco accelerando

(J=72+)
Q\T .3

I

X ¢

small notes indicate lesser significance

and a feeling of recklessness

as with the beginning --

1_3_|

I. h. flip to handles

€1

i

(]
I

17



[ tenor : anticipation ﬁ — 150
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(1. h. hard, r. h. 1 hard 1 soft )
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257 (I h. hard, r. h. 1 hard 1 soft) [medmtlon . (J B 72)
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(1. h. hard, r. h. 1 hard 1 soft)
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tenor: prodding and inching and sometimes tumbling
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